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ABTEHTHUYHI IICHI IK CYYACHHUM CITIOCIB HABYAHHSA
AHIVTIOMOBHOI'O AYAIIOBAHHSA CTYJAEHTIB HEMOBHUX BH3

Anomauia. Mema oanoi cmammi — nokasamu ma npoananizy8amu Cy4acHi Memoou ayoito8aHHs,
8 OAHOMY BUNAOKY ABMEHMUYHI NICHI, K 00H020 3 HAUBANCIUBIUUX YUHHUKIE PO36UMK) KOMYHIKA-
MUBHUX HABUYOK CMYOeHMI8 HeMOBHUX CheyialbHoCmell nio 4ac 3aHams 3 aneniticokoi mosu. 11io yac
BUBUEHHSL MAKO20 8UOY AYOII0BAHHS, BUKOPUCTIOBYBANUC MAKI MEMOOU , K. ONUCOBUL MEN OO, MemOo0
auanizy ma cunmesy. Ilpoananizosano 6niue ayoito8aHHs HA PO3GUMOK KOMYHIKAMUBHOI KoMNemeH-
yii cmyodenmisg. Taxooic Hadano po3poodieHi NPUKIAOU PI3HUX MUNIE BNPAB, HA OCHOBI ABMEHMUYHUX
nicenv, O/ GUKOPUCMAHHA HA 3AHAMMAX 3 AHRTIUCLKOI MO8U. AYOilo8ants 0ae MOXNCIUBICMb PO3-
wWupumu akmueHULL 1eKCUYHU CKIA0 IHO3eMHOI Mo8u ma ii epamamuuni ocoonusocmi. beznepeuno,
ayoil08anHs, K 6UO MOBIEHHEBOI OINbHOCI, 8I0IcPAE BANCIUBY POIb Y Peanizayii 0C8IMHIX i 8UX06-
HUX 3A80aHb, € eeKMUGHUM 3ac000M HasyanHs inozemnoi mosu y BH3. Icuye dea navieasxciugiwiux
euou ayoiroeanns. Po3piznusaiome komyHikamusHe ayoitoganns ma Haguanvhe ayoiroeants. Haguanvne
ayoil06anHs po321s0aeEmvCs AK 3Aci0 HABYAHHA, € CNOCOOOM 66€0€HHS HOBO20 JIEKCUYHO20 Mame-
piany, cmeopeHHs CIyXo8ux oopazie MOGHUX 0OUHUYb, YOPMYE OCHOBY Ol 0B0JIOOIHHA YCHUM MO8~
JIEHHAM, NOKPAWEeHHS KOMYHIKAMUSHUX Hasuyok. Omoice, MOX*CHA 3p0OUMU 8UCHOBOK, U0 HABUAHHS
ayo0ito8anHs, 3a O0NOMO20I0 A8MEHMUYHUX NICeHb, € OVHCe YIKABUM, HABUAILHO-NIZHABAILHUM NPO-
yecom, 3a yMo8u npasuivHoi momusayii cmyoenmis. Ayoit08anHs — ye 0CHOBA CRIIKYBAHHS, 1 3 YbO2O
NOYUHAEMBCS 0BOJIOOTHHSA YCHUM CNITKYBAHHAM. 3A80AHHS BUKIA0AYA MU 8 HO2Y 3 CYYACHICMIO, 0O
3pobumu pymunni 3auamms yikagivuumu. OB0N00IHHA YIEI HABUUKOW 3a0e3neyye YCnix ChiiKy8aH-
H5l, sIKe NOJA2AE 8 30AMHOCMI 2080PUMU MA PO3YMIMU AH2TUCLKY MOBY. Bukopucmanns ayoitoeanns
Ha 3aHAMMAX 3 [HO3eMHOI MOBU HA HeCneyianbHUuX aKyiomemax 0onomazae 3pooumu Hag4yaHHs
PIBHOMAHIMHUM, 3aKpIinumu 3000ymi YMIiHH MA HABUYKU, CNPUSE MPEHYBAHHIO CITYX080i nam sami.

Knrouosi cnosa: ayoitosanms,; ycHe CNiiKy8aHHs, MOBLEHHEBA OUSILHICMb, THO3eMHA MO8A, 6NpPa-
8U; MemoOuKd.
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AUTHENTIC SONGS AS AMODERN WAY OF TEACHING ENGLISH LISTENING
FOR STUDENTS OF NON-LINGUISTIC UNIVERSITY

Summary. We learn to listen to sounds and words, perceive the flow of information with our ears,
reproduce it by speaking, and then develop reading and writing skills. Thus, listening is the critical
and first link in the language learning process. Listening is both an objective and a means of learning.
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The purpose of this article is to show and analyze modern methods of using listening, in this case —
authentic songs, as one of the most important factors in the development of communication skills
of students of non-language specialties. During the study of such form of listening as authentic songs,
I used such methods as: the descriptive method, the method of analysis and synthesis. Listening
provides an opportunity to expand the active lexical structure of a foreign language and its grammatical
features. Obviously, listening, as a type of speech activity, plays an important role in the realization
of educational and upbringing tasks, is an effective means of teaching a foreign language in higher
education institution. There are two most important types of listening: communicative listening
and educational listening. Educational listening is considered as a means of learning, is a way
of introducing new lexical material, creating auditory images of language units, forms the basis
for mastering oral speech and improvement in communication skills. Thus, we can conclude that
teaching listening is a very interesting, educational and cognitive process, in the case of correct
student motivation. Listening is the basis of communication, and from this begins the mastery of oral
communication. The task of the teacher is to keep up with the times, to make routine classes more
interesting. Mastering this skill ensures the success of communication, consisting in the ability to
speak and understand English. The use of listening in foreign language classes at non-special faculties
helps to make study more interesting for students, to consolidate their skills and abilities and helps to

train auditory memory.

Key words: listening, oral communication;

methodology.

Beryn. 3axkau 1 moBcskyac Oyae akTyallb-
HUM HaBYaHHS CHUIKYBaHHS Ha iHO3EMHIi MOBI,
B JIaHOMY BHIMAJKy Ha aHIJIHCBHKINA, 1 HOKpa-
IIEHHSI CTIIPUUAHATTA IIi€] MOBHU, € TEPIIOYEPro-
BHM 3aBJIaHHSAM. Y Cy4acHOMY CBITi aHIIIIMChKa
MOBa BBa)XKA€THCS HE TMPOCTO 1HO3EMHOIO MOBOIO,
a MIDKHApOIHOI, BOJIOMIHHS SKOK HEOOX1JTHO
JUISE OTPUMAHHSI T1HOT OCBITH, BHCOKOOIUIAYY-
BaHOI npodecii i KoMyHiKamii Ha MDXXHAPOTHOMY
piBHI. JloChmiKeHHS JAHOTO THUTAHHS 3yMOB-
JIEHO BHECKOM IHHOBAaTMBHOCTI JI0 TaKOTO BHUIY
MOBJICHHEBOT JISUTBHOCTI, K ay/IiFOBaHHS, Baro-
MOT0 3ac00y HaBYaHHS 1HO3EMHOI MOBH. Ayli0-
BaHHS yHIKaJIbHHUIA BHU]I JiSUTBHOCTI, IKHI HEMOX-
JMBO aBTOMATU3yBATH,TUM T1aye€ BiH Ma€ BIIACHI
3aBJaHHA 1 1[u1l. TepMiH ayitOBaHHS BBIB B JIiTE-
paTypy amepukaHChKHil Ticuxonor bpayn. Bin
JIaB TaKe BU3HAYCHHS: «AyIilOBaHHS — 1€ PO3Y-
MiHHS CIIPUMHATOTO Ha CIyX YCHOTO MOBJICHHS.
HacmpaBni, sk caMOCTiHHUI BHIT MOBJICHHEBOI
MISUIBHOCTI, BOHO BAXXJIUBE B KUTTENISIBHOCTI
JTIOOUHM». Y METOOWIl BHUKIAZaHHS 1HO3EMHOI
MOBH ay/IiFOBaHHS BBa)KaJW IMACHBHUM BHUIOM
MOBJIEHHEBOI IIsUIbHOCTI. JIuIne 3aBasiku QOCII-
JOKCHHIO aMEpUKaHChKUX BueHux JK. Amiepa,
1 C. Kpamiena, i1ei SKux JSIIU B OCHOBY IOIMY-
JSIPHUX CyYaCHUX METOJMK BUBUEHHS 1HO3EMHHX
MOB (pO3yMiHHS — JIOCATHEHHSI — TIEpe]] BiATBO-
pennsamM // comprehension — before — production),
ayJiIOBaHHS CTaJ0 aKTUBHUM BHJIOM MOBJICHHE-
Boi mistmeHOCTI (ITpucsoxna, 2013, c. 1).

CydacHi nmporpaMu Jyisi BABYCHHSI 1IHO3EMHUX
MOB BCTaHOBIIIOIOTH OCOOJIHBI BUMOTH 0 PiBHS
BOJIOJIIHHS HaBUYKaMu aynitoBaHHs. OgHaK, Ha

speech activity, foreign language, exercises,

Kallb, MiJ Yac IMPaKTUKUA BUKJIAJaHHS, PO3BU-
TKy HAaBUYOK ayJIilOBaHHSA YacTO MPUALUIAETHCS
HEJOCTaTHhO yBaru. Tomy mepen BUKIIagadyaMu
MI0CTa€ HarajbHe 3aBJaHHs, — CIIiAKYBaTH 3a Po-
O1eMaM¥ pO3BUTKY HABUYOK ay/JilOBaHHS Ta CHC-
TEMHO OpraHi3yBaTH L MPOIEC TAKUM YHHOM,
11100 HaByaHHs OyJI0 MAaKCUMAaJIbHO €(PEKTUBHUM.

AHaJIi3 OCTAaHHIX MOCHiIKeHb i myOJika-
uiii. [IluranHs HaBuaHHS ay/ifOBaHHS BUCBITICHI
B pobotax Kymim JLIO., [Tpucsxua O.J., Bopo6-
iioBa C.C., Koctpy6ina O.B., Mertbonkina O.b.
ta iH. Kymim JI.FO onHa 3 mepiimx HayKOBIIiB,XTO
pO3pOOMB MOCIOHUKK 3 HABYAHHS YCHOTO MOB-
JeHHs (COPUMHATTS Ha cIyX Ta roBopiHH:A). [1pu-
csokHa O.J[. posmisgana aymirOBaHHS,SIK OKpe-
MHH, aKTUBHUH BHJ MOBJIEHHEBOI IISUIBHOCTI.
Bopo6iioBa C.C. po3msaana mpodieMu 1 MUIIXU
BJIOCKOHAQJIEHHS! 1HIIOMOBHOI KOMYHIKaTHBHOT
KOMIIETEHIIi1,BpaXx0OByIOUH iIHTETPOBAaHE HABYAHHS
1 KynbTypy Kpainu. KoctpyOina O.B. neranbHo
MOSCHUJIA TOHSTTA «aydlOTeKCT» Ta eTamu
poOOTH 3 HUM y TPOIIEC] PO3BUTKY ayAUTHUBHHUX
yMiHb 1 HaBUYOK cTyaeHTiB. Metbonkina O.b.
BHCBITJIMIIa METOAMYHI pEKOMEHAAIIIT 111010 Opra-
Hi3amii iHIUBIyaJTbHOTO HABYAHHS ayIilOBaHHS.
L1i HayKOBIIi PO3IVISAAI0TH Ay/IiFOBAaHHS SIK KOMITO-
HEHT 1 METO HaBYaHHA 1HO3eMHOI MoBH. OIHAK
3QJIMIIAETHCS 0araTto MPaKTUYHUX 1 TEOPETHIHHUX
npobnem. BpaxoByroun Tol (hakT, Mo cydacHUi
IU(PPOBUM CBIT MOCTIHHO PO3BUBAETHCS, AKTY-
JIBHICTh LBOTO MUTAHHA JIMIIE 3POCTaTUME.

MeTo10 AaHOI €TATTI € MOKa3aTu i MpoaHai-
3yBaTU Cy4aCHI METOJU BUKOPUCTAHHS ayMilo-
BaHHSI,B JIaHOMY BHUNAJAKy I, — aHIIIOMOBHI
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ABTEHTUYHI TICHI, O/IMH 13 HAMBaXKJIMBIKX (ak-
TOpiB PO3BUTKY KOMYHIKaTUBHUX HAaBUYOK JJIst
HETIHTBICTUYHUX CHEI[IaIbHOCTEH.

Buxisan ocHoBHoro marepiaay. OcBO€HHS
Oy/b-sIKOi MOBH, 1 B MEpIIy Yepry pigHOI, IOYH-
HAETHCS 3 ayAiFOBaHHS, MH 9y€EMO 3BYKH, CIIOBA,
crpuiiMmaeMo Oyab-sIKUKA TOTIK 1H(OpMarlii Ha
CIIyX, JIMILIE TOTIM MU BYMMOCS B1ITBOPIOBATH iX
Ha MOB1,T00TO TOBOPUTH, Mi3HIIIE MU BUUMOCS
HAaBUYKaM YUTaHHS 1 TUChMa. TaKuM 4YMHOM, ay]li-
IOBaHHS € B)XJIMBOIO 1 MEPIIOI0 JIAHKOIO B IPO-
1eci HaBYaHHS MOBH. AVIIIOBaHHSA € 1 METOIO,
13aco0om HaBYaHHS (3aeanbHOEBPONELCHKI peKo-
MenOoayii 3 MOBHOI 0C8Iimu: UBHEHHS, BUKIA-
oanns, oyinrosarnns, 2003, c. 142)

AynitoBaHHS — 1€ TPOIEC COPUMHATTS MOBU
Ha CJIyX, BIJIOMUH B aHIIIIHCHKIN MOBI SIK CITyXOBE
cnpuitasTTa (listening comprehension). IIporec
ay[llfOBaHHSI — CKJIAJHUNA Ta 0araroacreKTHUH.
VYenimHiCTh pO3yMiHHS 1HO3€MHOI MOBH Ha CITyX
3QJICKUTH BiJl 0araTb0X YNHHUKIB, 30KpeMa: (izi-
OJIOTii, TMCHUXOJIOrii, IICUXOIIHIBICTUKHM Ta JIHI-
BicTuku. Ha nepexoHaHHs (axiBLiB, HaBUUTH
ayJiFOBaHHIO 3aBX/IH BaK4e, HiXK 1HIITM MOBJICH-
HEBUM YMIHHAM. 32 BiJICYTHOCTI 1HIIOMOBHOTO
OTOYCHHSI OBOJIOAITH ayJA1FOBaHHSIM HEMPOCTO.

AyJitOBaHHS CIIPUSIE PO3LIMPEHHIO aKTUBHOTO
CJIOBHMKA MOBH,SIKa BUBYAETHCS Ta PO3YMIHHIO 11
rpaMaTHYHUX HIOAHCIB. 3aBISKH HOMY CTa€ 3po-
3yMUTUM (DYHKI[IOHYBAaHHS Pi3HUX BHUJIIB MOBHHX
KOHCTPYKITi: TBEPIKCHHSI, 3alIUTAHHS Ta 3arie-
peuenHs. be3 cymHiBy, ayilOBaHHSI, K PI3HOBHU]
MOBJIEHHEBOI ISIILHOCTI, MAa€ BEJIUKE 3HAYCHHS
y JIOCATHEHHI TEIAaroriyHuX IUJIeH Ta € AIEBUM
METOJIOM BUBYEHHS 1HO3€MHOI MOBHU y BHIIIAX.

Icnye nBa OCHOBHUX BUAM ayditoBaHHA. lle
HaBUaJbHE ay/iIOBaHHS Ta KOMYHIKaTUBHE aysli-
1oBaHHSA. HaBuanbHe ayniloBaHHS PO3BHBAE
3[IaTHICTh PO3II3HABATU JIEKCUKY Ta IPaMaTHKY,
a TaKoX PO3yMITH ¥ ouiHIOBaTu nouyte. Komy-
HIKaTUBHE ay/JiIOBaHHS € CKJIaJHUM MOBJICHHE-
BUM BMIHHSM COpUKMAaTH 1HO3EMHY MOBY Ha
cllyX TpH ii onHOpa3oBoMy MoBTOpi. (Bacuib-
kesuu C.C., Mopos JI.B., 2018, c. 77) Tyt mu
B)XKE TIOBUHHI BpaxoOBYBaTH HEOOXiHI MpUHOMHU
1 METOJMKH JIJIi KOHKPETHOTO BHJy MOBJICHHE-
BOi AisutbHOCTI. KomyHiKaTMBHE ayaitoBaHHS —
1[e CKJIaJHa MOBJICHHEBA HaBUYKa, B SIKiM 1HO-
36MHa MOBa TIOBTOPIOETHCS JIMIIE OIUH pas.
HapuanbHe ayiiroBaHHS € IEBHUM IHCTPYMEHTOM
HaBUYaHHS, CIIOCOOOM II0Ja4i HOBOI JIEKCHKHU Ta
CTBOPEHHSI CIIyXOBOTO 00pa3y MOBHOI OJMHHII
Ta (QOpMyBaHHS MIATPYHTS JUIsl ONAHyBaHHS
YCHUM MOBJICHHSIM 1 pO3BUTKY KOMYHIKaTUBHOTO
BMiHHSA. HaBuanpHe aynmiroBaHHsA Tiependadae

KUTbKapa3oBe Ta JBOpa3oBe (B yMOBaxX poOOTH
B ayJIUTOpIii) IPOCIyXOBYBaHHS OJHOTO i TOro
aynio ¢aitny. [ToBTopHE mpociyXoByBaHHs 3a0e3-
neyye ruoIie i TOYHiIe po3yMiHHS ay/iio, Kparie
3aCBOEHHSI 3MICTY ¥ hopMu aymioMaTepiaiy, 1o
€ BOXJIMBHM JUJISI TIOIAJIbIIIOT pOOOTH 3 HUM: ITepe-
Ka3, yCHEe 00roBopeHHsI ab0 MUCbMOBUIN BHUKIIA/L.

MotuBartist — 11e OCHOBHUII (akTOp y HABYaHHI1
aynitoBaHHs. Ciyxaul NMOBHMHHI MaTtu HOTpeOy
B PO3YyMiHHI IpoCiTyXaHoro. Baxxiuso nigdbuparu
aHIJIOMOBHI ITiCHI, SIKi € I[IKaBUMH Ta iH)OpMaTHB-
HUMH JJIs1 CTYACHTIB, BIAMOBIIAIOTH iXHIM BIKO-
BHM OCOOJIMBOCTSIM, 1HTEpPECaM Ta MOJIOIIKHUM
npobnemam. PekomeHayeTbest, o0 ayaio-mare-
pianu Oynu OB’ A3aHi 3 po3AiIoM a0 TeMOro, sSKa
BHUBYAETHCA B JIaHUH MOMEHT B ayautopii. Tak
320IAJAUTHCS Yac Ha OINpAIfOBaHHSA JIEKCHUKH,
BBE/ICHOI paHilie B ayIio-TeMi, 1 He MepepHuBa-
TUMETE JIOTIYHUN JaHIIOKOK 1HQopmauii. Ilpu
BHOOpP1 Marepiasy sl ayditOBaHHS MOTPiOHO
BpaxoByBaTH piBE€Hb MIATOTOBKU CTYAEHTAa,uac
JSIKUH BIIBBEIEHUH Ha LIEH TUI 3aBIAHHS 1 00CIT
Mmarepiany. Bapro 3a3HauMTH,II0 HE MEHII BaXK-
JIMBO € 3aBJaHHS BHKJIAJa4a, — MOJICTIIUTH IPO-
1eC COPUMHATTS Ta yCYHYTH Oy/1b-sIK1 QOHETHYHI,
JIEKCUYHI Ta TpaMaTU4HI TPYIHOIIl Ha MOYaTKy
MPOIIECY ay/IiFOBaHHS.

3ajie’kHO BiJ 3aBIaHHb, BUIUISIOTE:

— ayJil0BaHHS] 3 IOBHUM PO3YMIHHSM 3MICTY;

— ay[iloBaHHS 3 PO3YMIHHSM OCHOBHOTO
3MICTY;

— ay/AlloBaHHS 3 BUOIPKOBUM PO3YMIHHSIM
iH(opmarrii.

[Tpu aynitoBaHHI Il OTpUMaHHS JETaJbHOT
iHpopmaii («listening for detailed informationy)
MOXKHAa BHUKOPHUCTOBYBAaTH TaK 3BaHUH CAaMOKOH-
TPOJIb, KOJIM ITICJIsi BAKOHAHHS 3aBAAHHS CTYJICHT
OTPUMY€E PO3APYKIBKH, 100 BHU3HAUYUTH HE3HA-
romi cioBa abo He3posymini ¢pasu. Lle Takox
MoOKe OyTH 3aCTOCOBAHO JI0 MPOCIYyXOBYBaHHS
aHIJIOMOBHHUX AaBTEHTUYHHX TiceHb. JleTambHe
IPOCIIyXOBYBAaHHSI BUMAra€ BUCOKOT KOHIIEHTpPa-
1ii mam’sITi Ta yBaru.

Jns  mBuakoro mpocimyxoByBaHHS («skim
listening»), JOCTaTHHO TPOCITyXaTH MaTepiaj
nBi4i. SIKIIO MaTepiai BETUKUMA 32 00CITOM, i
Yac JIpyroro MpocCiIyXOBYBaHHS MOXKHA 3pOOUTH
HEBEJIHKY May3y.

AyniloBaHHS 3 METOI0 YAacTKOBOTO pO3y-
MmiHHs («listening for partial comprehensiony)
BUMAra€e JIMIIe OJHOTO CEaHCy IPOCIyXOBY-
BaHHS, 11100 PO3BUHYTH 3/1aTHICTH B1AOUpaTu Ta
3armam’sITOByBaTH KJIFOYOBY 1H(OpMaIlito, 1rHO-
PYIOUH JpYTOpSAHY Ta HEMOTPiOHY iH(OpMaIiito.
BapTto 3a3HauuTH, 1O SKIIO MU PO3MISIAEMO
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ay[ilOBaHHS, SIK HABYaJbHY METy, Led Mpolec 4. 3aificHeHHS KOHTPOJIIO ay/IiFOBaHHS.
BKJIFOYA€ HACTYIIHI €TaIlu: HapuanHs ayniroBaHHS MOXKHA PO3/ILIMTH Ha 3
1. BinOip HaBuanbHOrO MaTepiaiy s aylilo- eTaru:
BaHHS. 1. Eran mepen mpociyxoByBanHsM (before
2. [TiaroToBKa 10 ay/mitOBaHHSI. listening),
3. KinmpkicTh TIOBTOpPEHB aymioTEKCTy (OmHe 2. Eran mnpocmyxoByBaHHs TekcTy (while
a0bo /1Ba). listening).

&

A
Tr
Er
T
o
i
l ir
£ wr
Ir 2. Complete the
£ crossword using the g
clues. ]
i I LIV | L Give the past participle ﬁ
= [A e e yioney praise of the following verbs: -
T T ing go
r |c done my sentence success and wealth 2 consider 2 commit ir
i e T | commitked no crime acknowledgs applause after shows 2 t:::d 3 ::::3 i
< E my share repeatadly (again and again) g ﬁgl;l‘t gg:y . ‘if
o I’F sand kicked in my face o experience meanness g - f;
:i €] cacom theough L__| the part that is mine bl
o [_Ii taken my bows earned the right to somethis o
= B oitein cail= innocent of wrong doing #r
o 1 i I
- J | fame and fortune paid for my mistakes D:]DDDDD S
! K | no bed roses something enjoyabl D T
> \ [] plassuce cruise [ very gifficure EOO0O000000E:
% - = x
#r ST
2 Queen & Freddie Mercury ] g
¢l Queenare a British rock band formedin Londonin 1970
and are one of the most commercially successful musical .' (4 ) G @DGC]C]B g
acts of all time. Freddie Mercury was born inZanzibar. G D DDD L
Because ofthe Zanzibar Revolutionin 1984 the family
mowvedto England In 1970 Freddie Mercury (vocalist), CEDC] D D wr
Brian May (guitarist), John Deacon(bass guitar) and =
Roger Taylor{drummer) formed the band “Queen”™ G D D D ﬁ
Freddie Mercury composed many hits such as “Don’t X
Stop Me Now™, "Bohemian Rhapsody™, | Want To Be G D E] D D r
Free”, "Somebody to Love™, "Crazy Little Thing Called C] D BDDD v
Lowe”, "Barcelona”™, and "We Are the Champions™. C] D =
T
00000 5
i

(pay) my dues, time
after time;

21 (do) my sertance, but
committed ne crime

2  Andbad mistakes, |

(maks) 3 fow

I (have) my share of sand

iiciced in my face,

5 Batl____________ fcome)through.

kmmeedmgammenmmamm

Notime for losers. o5
And well k==p on fighting to the end
We are the champlons, my frend

E W¥e are the champions
"
1]
[]

=

¥We are the champeons of the world

W ane the champens ‘/

i

S T R T T

crs

o

4 Isthe messags positive or negativaT V
5 Hastusm;!eumusﬂmfh
mot? .

ST T R N N X T T T N T N N 0 T T N N AR T N T R N NN 0N N

Puc. 2. [lpukiaa BpaBu Ha TPeHYBaHHS iiMOBIpHOTO MPOTrHO3yBaHHS
Ta BIPaBU HA TPEHYBAHHA MaM’ATi
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'perfect

Read the s Dedore
Then

S0 o the
on and dinche

el

| found a_girl f love for me

Darling just dive fjump rightin

And follow my lead [ trail

Well | found a_girl /love beautiful and sweet

| never f always knew youwerethe one / someone waiting for me

‘Cause we were just kids_J fools whenwe fell inlove

Mot knowing what it was

| will not give_youup fup on you this time

soing. Sot iy
e weiond o Reas

(=R - e

Ed Sheerans

5 wiich o the two wands
Wore your prodiaic

el willl hear

Taalie biady

But darling, just kiss me_now, / slow, your heartiz all | own / hold

And inyour eyes you're_holding / seeing mine

CHORUS

Baby, we're /|

But/ When_you soid you /I loo
Bl.ll.

vou_said / heard it, dorfing, vou look fare perfectto

gdancingin the daork / park with you in / between my arms
Walking / Barefoat_on the grass, listening /singing along to our

favourite song

keda mess, you /I whispered undemeath your /my breath

night

Well | found a_girl, / woman, stronger f lovelier thananyone | know

She shares [hears mydreams, | hope that intime / someday |'ll share her home
| found a_love, / heart, to carry more than just my secrets

Tocarry. children, flove, to carry children [ love of our own

Weare still_kids, ffools, butwe'resoinlove
Fighting with / against all odds

| think / know we'll be OK [ alright this time
Darling, just hold miy hand

Bemy woman, f girl, I'll be your man | guy
| see my future in_your eyes / the stars

CHORUE x2

Puc. 3. Ilpukian BIpaBu Ha PO3BUTOK MOBJICHHEBOTO CIYXY

3. Eran micis mpocimyxoByBanHs (after listening).

Ha mnepmomy eram BigOyBaeTbes miajior
«BUKJIA[a4-CTYACHT». 3aBIaHHA BHKTajada —
MiATOTYBaTH 1 HAJAIITYBaTH Ha IPOCIYXOBY-
BaHHS. [loscHuTH He3HalioMy a0o CKIIaJHY,
Ha TOMIS/ BHUKJIAgaya, JIGKCHKY, a TaKOX, MpPHU
notpe0i,00TPyHTYBAaTH ITIOCTPAIiI0 (MOXKIHBO
(dbotorpadis abo kKapTHHKA), KA MMOB’sA3aHa 3 TEeK-
ctoMm micHi (Rost M., 2002, p. 7-36).

JUis  yCHimIHOrO HaBYaHHS 3a JOIMOMO-
TOI0 ayJTiOTeKCTIB Ba)KJIMBO BPAaXOBYBaTH TakKi
(haxTopu:

1. Aymiozanmucu MarOTh 3a0X0UyBaTh J0
BHUBYEHHS 1HO3€MHOi MOBH.

2. ABTEeHTHUHI ayiioMaTepiany npoOyKyIOTh
B CTY/ICHTIB Oa)kaHHS BUBYATH HOBI TPaHi MOBH,
il KynmeTypy, mOOYyT Ta 3BHYAl 1 320XOUYIOTH iX
JI0 aKTUBHO1 y4acTi y CIUIKyBaHHI B ayIUTOPII.
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(ITIB) (MNe rpym)
Gangsta’s Paradise (song by Coglio)

1.0%epiTh npaERIEHEANA BapiaHT

As Iwalk\talk through the Valley ofthe ShadowofDeath

Itake alook atmy lifehide,

And realize there’s nothingleft,

‘Causze 've been blastingand laughingzo long\song
That even my momma thinks that mymind has gone (Ran s A ye uwac’ )
But I have never crossed {(Hemneims Ak e uae’ ) agmanthat didn’t
deserve { mammunime aaui ye wae ) It
Mle betreatedlike a punk, vouknowthat s unheard of,
You better/best watchhowvou're talkingsalking
Or yvou and your homies might be imed m challk,

1 really hate/leve (uo fide nicaa yux cis uacmea -fo wiw —ing” ) tmp, but I gotta loc,
As they croak [ see myselfherself in the pistol smole,

I'mthe kinda G the hittle homies wanna be like,

{ Hareims 2xui ye uac? )

On my kneesin the night/sight
Saying pravyersin the street ight.

We've been spending most our lives

Living in a gangsta’s paradize (Chors. 4 times)

2.3'egHaliTe IOYATOK pedYeHHHA 3 Horo
OpoJ0BRCHHAM

a) Look at the situation,
b} I can’tlive a nonmallife
c) 8o I gotta be dowmn
d) Too much television watching
e) I'm an educated

f) Got my tenin my hand and_
g) I'malgk’d out gangsta
h) And miy homies are dowm

1) bug will T live to see twenty-
four?
| ) with the hood team’
31 don’t kmow.
) zef tripping banger
3) a heart beat away,
) thew got me facing
T} 1 wasraised by the streets.
8) got me chasing dreams.

1) Death gin’t nothing

7 I'mbving Life do or die,
k) I'm twenty-three now,
I} The way things is going,

—=O) zp don’t arouse my anger.

10) what can I say?

11) with money on my mind
1) a gleam in my eve.

Puc. 4. Ilpuknag Bupas 3MilIAHOTO THITY

3. Bubip aymioTekcTiB Mae BHpIIIaJIbHE
3HAYEHHSA,a caMe: 3aHaarTo CKIagHI TEKCTH
MOXYTh J€MOTHBYBAaTH CTY/IEHTIB, a JIETKi ayli-
oMarepiaiy, Kl He MOKa3yloTb MOMEHTH I0JI0-
JIaHHS TPYAHOIIIB, HE € HABYAJIbHIUMH.

4. Texctu nJs aydilOoBaHHs, IO BigoOpa-
KAIOTh 3allIKaBJICHHS CTYICHTIB, Y KOHKPETHO
HEMOBHHX (haxaX, € OIHHUM 3 HaNFIEBIIIUX
IHCTPYMEHTIB ISl CTUMYJIOBaHHS BHBUCHHS
1HO3€MHOI MOBH.

[Ipomec aymiroBaHHS TTOYUHAETHCS 3 TOTIEpE-
JTHBOT OpraHi3aIliiHOl ISJIBHOCTI BHUKJIAaya.
VY oMy BUMNAAKy BUKJIAJa4 CTAaBUTH 3aBIaHHS,
MOSICHIOE, K HOro JOCSITH, aKIEHTYy€e yBary
Ha KOHKPETHHMX IHTaHHSAX 1 Ja€ IHCTPYKII.
HaiiebektuBHimuM 3aco00M MOTHBAIi CTY-
JIEHTIB 10 BUBYEHHS 1HO3EMHOI MOBHU € Mia0ip

MaTepialiB, KiB1I00pakaloThIXHiaKTyaJIbHIiHTe-
pecu. Iy yCIIIIHOTO HAaBYaHHS 3a JOMOMOIOI0
ayaiomarepiajiB HEOOXiTHO BpaxoBYBaTH BCi
3a3HaveHi BUILE (PaKTOPH.

PosrnsiHemo OaratorpaHHy CHCTEMY BIIpaB,
CTIpSIMOBaHY Ha PO3BHTOK HABUYOK ay/liFOBaHHS.
T'onoBHMMH BrIpaBaMH, iK1 BIUIMBAIOTh HA ONIaHY-
BaHHs HAaBUYKH PO3YMIHHA Ha CIyX € HACTYIIHI:

1. IloBropenns 3a cmikepoM. Llg mpakTuka
BBAaXKA€ThCS 0a30BOI0 1 HIMPOKO BHKOPUCTOBY-
€THCS HA ITOYATKOBUX €Tanax HaBYaHHS.

2. Po3BuTOK po3yMmiHHS Ha ciyXx. s pos-
BUTKY HAaBHYOK ay/ilOBaHHSI MOXXHAa BHUKOpPHC-
TOBYBAaTH CIIYXaHHS 3 BI3yaJbHOIO MiATPUMKOIO
Ta CIPSAMOBAHE CIyXaHHs, TOOTO CIIyXaHHS JJIs
OpPUMaHHS KOHKPETHOT 1H(popMaLlii IUIIXOM po3-
Mi3HABAHHS MIEBHUX CIIiB 200 CTPYKTYP.
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J.BerasTe MpoNyINEH] CI0EA

Power and the ,money znd .
hdmute after . hour after .
Everybody’s . but half of them zin’t looking

It's going on m the kitchen
But I don’t kmow what’z cocking.
They say I gotleam

Eut noboedy™s here to me.
If they can’t understand i, how can they reach 7
I puess they :

I guess they wurf-'r__
I guess they front,
That’s why I kmow my iz out of luck!

4.k Bu 3posyminu micHio, odepiTs Haiikpammuii Ha Banry xymey sapiant.

The smger 15 very pessimistic about his life becanse:
& nobody kmows the solution to his problems

k. even his teachers are bad people

. he didn’t fmish school

The song which 1z performed by 2 sinper is:

2 gmphasiz(Earogoc) on human’ s problems

k. simple rap song

€. 3 Honic message

S.Hanumnth mpasLIbHIG NEPERIal HACTYITHEX TEPMIHIE.
Criminals

Capital punishment

Commit a crime

the right
power
Puc. 5. [Ipukjaa BupaB 3MilIAHOT0 THILY
3. TpeHnyBaHHS 1aM’sITi: — TMpOCIyXaTu cJIOBa Ta 3TPYIyBaTH iX 3a MeB-
— TOTO/DKYBaTUCA YW HE TOTOKYBATUCS HHUMHU IPUHIMIIAMU Ta O3HAKAMU;
3 TBEPIIKEHHSIM; — TpOCITyXaTu ayjio 1 00paTu TUIbKH Ti CJIOBa,
— BIANOBIAI HA 3amuWTaHHsS (e BHI aylilo- SKi CTOCYIOTHCS IIEBHOI TEMU;
BaHHSI HA3WBAETHCS IMATOTOBYUM ay/IIFOBAHHSM); 4. BripaBu Ha TPEHYBaHHsS BIpOTi1IHOTO TPO-
— 3HAXO/DKCHHS MMOMHJIOK 200 pO30iKHOCTEH THO3YyBaHHS:
M1 YCHUM 1 IPYKOBAaHHM TE€KCTOM; — 3HaWTW BU3HAYEHHS CIIB;
— MPaBWJIBLHO BIATBOPIOBAaTH YacOBY IMOCIi- — CKJIaJIaHHA CJIOBOCIIONyYEHb;

JIOBHICTb;

— 3aBepuIeHHs ¢pas;
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— BH3HAUCHHs 3MICTy 3a 3aroJIOBKamu, 1iJIr0-
CTpalisiMi Ta KIOYOBUMHU cjoBamu (Jones,
1987, p. 65-72).

Hwxue HaBeeHO JOAATKOBI MIPUKIIAIN PI3HUX
BUJIIB BIIPAaB HA OCHOBI aBTCHTUYHHUX AHTJIOMOB-
HUX TiceHb (auB. puc. 1, puc. 2, puc. 3, puc. 4,
puc. 5) 3 AKUMU sl HAWO1IbIIIE JTFOOITIO TTPAIIOBaTH
mix gac 3aHaTTS 3 General English abo Legal
English (English ESL worksheets).

BaxinBo 3a3HAYMTH,INO SKIIO BHKJIAIa4
Mpamioe 3 CTYIACHTaMU TEBHOTO HAIMPSIMKY,Y
MOEMY BHUIAJKY II¢ FOPUCTH, MOKIUBUM € Bapi-
aHT CaMOCTIHHOTO CTBOPEHHS a00 JOMOBHEHHS
ay[lio Marepiajxy pi3HOMaHITHHUMH 3aBIaHHIMH,
o HeoOXximHili TeMi, ska BuBYacThca. Huokue
MPE/ICTABICHUI BapiaHT MOTO BJIACHOTO aBTOP-
CTBa, 3 JOJABaHHSAM HOBOI JIEKCHKH, 3a TEMOIO
«Criminal lawy (puc. 4, 5).

BucHOBKH i mepcneKTHBH MOAATBIINX PO3-
BiIOK 1bOro mutaHHsi. TakuM YMHOM, MOXKHA
3pOOMTH BHCHOBOK,IIO ay/ilOBaHHSI € OCHO-
BOI0 KOMYHIKAIlil Ta BiANPaBHOI TOYKOKO JJIst

HABYAHHS YCHOTO MOBJICHHSA. BOHO mossrae
B YMIHHI DPO3PI3HITH CHOPUMHATI 3BYKH, I1HTE-
TpyBaTH iX y CMHCJIOBI KOHCTPYKIIii, (hiKCyBaTh
B Iam’sITi TiJ] 9ac CIyXaHHs, pOOUTH MMPOTHO3H Ta
PO3YMITH 3BYKOBI JIAHIIOXKKHU, BUXOSAYHU 3 KOMY-
HIKaTUBHOTO KOHTEKCTY. OBOJIOAIHHS LIUM YMiH-
HSM 3a0e3nedye KOMYHIKaTUBHHM yCIiX, TOOTO
3aTHICTb TOBOPUTH 1 PO3YMITH aHIJIIHCHKY MOBY.
OKpiM CBOTO OCHOBHOTO TPU3HAYCHHS, aAydilO-
BaHHS PO3BUBAE MaM’siTb, MHCIEHHS, yABy Ta
HABUYKHU CIIPUAHSATTS, TOOTO CHpPUsI€ 3aTalIbHOMY
PO3BUTKY OCOOUCTOCTI.

BukopuctanHsT aBTEHTUYHUX aHIJIOMOBHHX
MiCeHb HA 3aHATTAX 3 1HO3EMHOI MOBU POOWUTH
BUBUEHHS 1HO3EMHOI MOBHM OUIBII I[IKABUM
JUTSL CTYICHTIB, CIPHUSE 3aKPIIUICHHIO HABHYOK
y IIbOMY BHJIl MOBJICHHEBOI IISUTBHOCTI Ta Tpe-
HYBaHHIO CiIyXoBoi mam’sti. L{ikaBi 1 akTyanpHi
3aBJaHHS,BUKOPUCTOBYIOUM JaHUWA THUII MOB-
JIECHHEBOI IISTIBHOCTI, ITO3UTHBHO BIUIMBAIOTH
Ha BUBYCHHS aHIIIIHCHKOT MOBH 1 CTUMYITIOIOTH JI0
MOKpAIEHHS HA0yTHX HABUYOK OBOJIO/IIHHS MOBH.
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